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The Aesthetic Transformation of Motion

#EN @ EEHE

Text by Luan Zhichao
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Imagination of the Other

eUE : S=IFIE
Project by Gai Qizheng
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Reflections of War and
the Apocalypse in Fallout

B R
Text by Lu Yahuai
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Burning Image, Chilling Memory
Y EE
Text by Wang Shuman
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my playbench in the workground
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Project by Huidi Xiang
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Life as Game: The Boys of Summer
BV AHE
Text by Clara Che Wei Peh
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Project by Jie Shao
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Dark Play: Ontological Life Experience
of Game Modification
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Text by Lan Jiang
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The Phantom Pain of Language
B EFH
Text by Yuxiang Dong
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Dysdance
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Project by Yao Qingmei
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Xiao Longhua: Don’t Tire Yourself Out
Kif : Bk
Interview by Nie Xiaoyi
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We lovingly devise your public flop
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Project by Chao-Ying Rao &
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ReF, IHIUBHRE, HSFE 125, HAFR.

Hello, I'm Ismaél, I'm 12-year-old, I'm in fifth grade.

1RYF, FIUFH, BSEN S, BAFR,
Hello, I'm Jordanne, I’'m 11-year-old, I'm in sixth grade.
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Dysdance
Yao Qingmei

I79F, BWZRE, RSFENS, HAFER, 7 Ulis i,

Hello, I'm Enzo, I'm 11-year-old, I'm in sixth grade, classe Ulis.

fRYF, HEER, HSFEB S, H=FR.
Hello, I'm Théo, I’'m 15-year-old, I'm in third grade.
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BT, (REFIFMIL?
Vasco, do you want to wear the ruff collar?

TE,
No.
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IR ATIEEIXAN?
Why don’t you want to wear it?

Eh, BEFEE.
Because | don’t want to.
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RINECBEVENBEITHRESETRHITILR.

The measurement of dimension is to compare the target object and reference object.

MERENSNEEMHE T, FEEENNSMEERSE. HENBEESREEER.
Measurement is implemented with the help of measuring instruments.
Different types of measuring instruments are distinguished in use, method and accuracy level.
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WERNEE? RRNEMR, ERMRUERK.
Who measure? It's me, to measure you. Or it’s you, to measure me.

N N N N N N
7|< 7k 7|< 7k 7|< 7k

One meter. One meter. One meter. One meter. One meter. One meter.




BATAENE?
Why do we measure?
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1 3 6 BAHEUE?
Why do we measure?



BiIAEUE?
Why do we measure?

BiHEuE?
Why do we measure? 1 37



“BE£E” (Dysdance ) 2 KRB 817 “BE”
(distance ) SiERI—MEFIE, IEE—F “HFEES
(=138

“Dysdance” is a pun | created based on the English
word “distance,” referring to a kind of “dance
learning disability.”

2020 %, FZFIERFIZHL Orange Rouge IS,
EEE3BX Jean Wiener 1FBHAZ AR ITIEY,
Ulis BERYHu M R ESIERRA—HEm. Ulis IRRZ
R —DMLITRHEHEHENR, ALFRPES
RBRESIERNSZEAR, XUEZIEROESES
=NiE, BANEEESE . RISEEMIEFILE,
WSEMHEMZERTS. BEFAREIHtEARITE
TEE, REERIMERZARREXENUE, tBFR
HMEECREERMTA. ATEBERMIIBEESHRER
LR9RTIE), [EIRYBEFEIXNIRMEAIRTERE— L REAR
ERMERRENART, RREIEEATNEHNIS
BRI ZE—ZFH,

In 2020, | was invited by the non-profit organization
Orange Rouge to conduct an art workshop at Jean
Wiener Middle School in the suburbs of Paris,
collaborating with ten middle school students from
the Ulis class to complete a piece of work. The Ulis
class is a special education class within the school,
composed of students from various grades who
have mild learning disabilities, including ADHD,
autism, or dyslexia. | had never worked with special
needs children nor conducted any art workshops
before. | was neither a teacher nor a therapeutic
worker, and | was unsure of my role as an artist in
this setting or what | could bring to the table. To
have more time to get acquainted with the students
and to process elements that were outside my
usual creative experience during this challenging
period, | decided to extend the originally planned
two-week workshop to a full semester.

WiEHRR—MHEFPERINZEAR, BRTEELR
EESIE. BHEREAERENE, REBANTS
AXRERANENRRESRRHUMK ISR 7 X
RIFEWRITBME .
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BIERT . HABRKNLANBE, MhFE. NSHEFSE
EFIEREENRIR TERFR. ZFFRESERE
OF, RRIERERF, ZRNEMATEIIREL,
FERIENS AR IHERE R REBNENTE
WG, B8, BAXERTHELSE “—XK” BHF,
3T “EER “ME” R BEEE, EMETAH
AREAY AL IR IR ELE o

Then the pandemic struck. After months of
lockdown, elementary and secondary schools
reopened under strict health protocols. Teachers
and students wore masks at all times, washed

their hands before and after classes, and group
sports activities were banned. The previously
halted physical workshop resumed, adhering to the
one-meter social distancing rule. | thought, given
the circumstances, why not center the workshop
around the concept of “one meter,” focusing on
“distance,” “measurement,” and “touch,” to explore
the current challenges of untouchable bodily
experiences and communication barriers.

AT —EAEEPHER, RXTIRAMIUATHREEE.
FROMEELEINN, twEZERMEESKE
BABEMBERR. WX, B, TE, BEEED
EZHEEPAE, FEHEHHSR. XIHSHIIRE
FEARFEERDE, EINEEIE.

With half of our faces covered, we lost the ability

to read expressions below the eyes. The young
homeroom teacher mentioned that she needed

to make more exaggerated expressions to
communicate with the students. Smiles, anger, and
confusion all required engaging more facial muscles
and twice the effort. This made communication,
already difficult in the special education class, even
more challenging and unique.

Yao Qingmei is an artist born in Zhejiang, China,
currently based in Paris. Her works are often
performative, reflecting particularly on political
and social formulas, as well as the development
and decay of their symbolic power. With a sense of
humor, she exposes the absurdity of such symbolic
reconfigurations.

YUREFMFIY” XL F R RIhER B FRIELSRY
FoHE, REEIWRBHANTIHEHA, REMNEFE
MHERTR— D EIHRSHIGR, ERFED, £
IMSFEZENRSILESREEMEWIRG. ES
HEIBENBUERFEIB—NEEFRRENRIIEE,
— M EEGERENTRE. BRIEAED, BFS
BEAREEZE, EMNFEEZEEERAXERT
E=.

“Do you want to wear the ruff collar?” These dialogues
in the film come from real conversations during the
workshop rehearsals. These lines made their way into
the shooting script, eventually becoming a scene
recorded during the performance where the line
between reality and fiction is blurred. In teaching, the
teacher would correct the students’ pronunciation

to make their language expression clearer and more
fluent. The repeated practice of self-introduction

was a process for the students to acquire normal
expressive abilities, a process of approaching the
standard of measurement. The camera was involved
in this process, revealing the overlapping and
corresponding relationships and distances between
the director and the subjects, and between the
teacher and the students.

BRERRYEIE, FIERFRXENESHMNFITEER
KUERTHRER. SE— M XENRREERER
KHEE, SIEE—NNFHBEEMSLEMET,
ERMAEFRER, BE—X¥, RARTR—IRNTF.
meiee, NREZHLH.

During that time, the repetitive manual work of
making the collars greatly alleviated my anxiety.
Creating such a paper collar took a long time. Each
collar required gluing hundreds of pleats and then
threading them together with fine string. It took

me a full day and a half to complete one collar, yet
destroying it took only two seconds.



—REENRREXTEBFHFE KT FHLERBERMN =
IR BRI KGR . ERNETEHE, NEERES.
HETIXANNF, ZENEFEZXERFLELFH
BARES o

The one-meter diameter paper collar parodies and
exaggerates the ruff collar that was popular among
European nobility in the Middle Ages. It serves both
as a measuring tool and an obstructive device.
Wearing this collar, students needed to adapt and
create new forms of body language.

MENBT, BEHE, BETHFMNE, Bixl
BRI RIS ERTIE—HRY . KURRPEE T,
BiZEREMEER, ZENBEIESENELL
RIF—RISAIES, NRRINXANEE,

The regular pleats and intricate order revealed the
beauty of mathematics. But this orderly beauty

is fragile and easily shattered. The large paper
collars obstructed their vision, making movement
difficult and slow. The students had to coordinate
their actions to maintain a one-meter distance
between their bodies while ensuring the collars
remained intact.

EI(ERE, FeLXHE, Teefbt¥. E— MRS
RESHKRIREEREE, XEMRIEES, &2
ENHRECRERME, SRNMHDSEEREN
EHFRELE, TEZEE, EEGUX, BiER
BFREMAA, THRREMERT .

No this, no that. In a classroom environment
where various situations can arise at any
moment, chaos and loss of control are the

norms. Maintaining discipline is exceptionally
challenging, and the teacher and assistant often
spend most of their time keeping order and
calming the students. There were even a few
times when the workshop time ended before |
could actually start doing anything.

Franc-Lilian fEIREBAENIMRECZIEEEM, #E
8, MIBNASELESXBESE, BERHME
RBAYBRILER, ERETXMEMFHFRAT,
MEMA—ERRBEHTIRANTE D, EEEHE
RERRAYER—%Y, HEHEETEARGRERBERTHA, =
RIETIEK,

Franc-Lilian was always slow and absent-minded
when sitting in class, showing little interest in the
workshop activities. However, during the few days
of filming, especially in the game where the paper
collars were crushed, he suddenly burst forth with
astonishing energy, just like everyone else. In that
moment of mutual collision and touch, it seemed
as if everyone suddenly understood something and
came alive.

FIRBFEIERER, BMEIFRRR,
Passing through the narrow corridors of the school
building, crossing over prohibited signs.

BRI AEB L T IR FRIEE . IPRFHAT .
Bodies in motion transcended the limitations
imposed by obstacles. The game begun.

fAIITER T — LN, N T —L2E I X, T —
LR SRR, 13 T — MBS iE]

They broke some rules, entered restricted areas,
and performed actions that were not allowed,
venturing into a time of exceptions.

EE, KIE, Rifd, SERFEEAETR, i T X
LRE,

Amidst collisions, squeezing, touching, revelry, and
shouts, they tore apart the collars.

ML FRIR B PRI LR, HRRT Rz 8
HISAIER

Freeing themselves from these constraints and
eliminating the physical distance between one
another.

R EERE, RRE, BB—Z, thREARH, Nig
EEHCHERER, tEEEHERM, HE—MIMNE
TENSHIFHAIR R

He kept shaking and mumbling. In that moment,

he was spontaneous, immersed in his own world.
Experiencing a kind of joy that was self-contained
and immune to external intrusion and interference.




R A Publishers

s Thomas Shao
) Cao Dan

4549% 4% Editor-at-Large
I35 - 3EIH4S Mark Rappolt

F 45 Editor-in-Chief
#IE Lai Fei

&iRYmig Senior Editors
1Ttk Ren Yue
S/MK Nie Xiaoyi

HIT44E Managing Editor
HER— You Yiyi

BhIE4REE Assistant Editor
312 Tiffany Zhang

181t Design
S5 Lyu Yuedi

S 4 Interns
M3 % Ye Wenchu
iR Mingsheng Xu

T4 18 Advertising
X Zhao Yue
yue_zhao@modernmedia.com.cn

hizHE Marketing
FASRZE Kelly Shen

shencaiyi@modernmedia.com.cn

%17 Distribution
MAEBBIRAE MMCL
22{5= Oscar Lai
Tel: (852) 2250 8081
oscarlai®@modernmedia.com.hk

I EREGESZERA TR
Printed by Gold Horse Printing
Tel: (8620) 8763 0511

ModernMedia

2 Rl 1 BT

BRI ( MIEEER ) Hk
iyt FEREBFETNE 21 SKICIT 177 #
Published and produced by Modern Media Group
7/F, Global Trade Square, 21 Wong Chuk Hang Road,
Aberdeen, Hong Kong
Tel: (852) 2250 9188
Fax: (852) 28919719
leap@modernmedia.com.cn
www.leapleapleap.com

EB IR 2024 F 6 A% 1 )XEIRI&RTT
WRIRFRA R 5

© Modern Media Group 2024

© LEAP 2024
First published in Hong Kong in June 2024
All Rights Reserved

SEfN Price ISSN 3006-3981
HKD 120 / RMB 100/ TWD 480
USD20/EUR18/GBP15 9




