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Writing While Retreating: An Overview of Criticism in
Contemporary Art of China,2020—2025

NIE Xiaoyi

(Center for Visual Studies,Peking University,Beijing 100871, China)

Abstract: This paper reviews the transformation of Chinese contemporary art criticism between 2020 and
2025, against the backdrop of the pandemic, shifting global politics, and transformations in media land-
scapes During this time,the ecology of art criticism in China underwent a transition from “center decline”
to “border expansion,” marked by generational renewal among writers, the declining authority of tradition-
al media,and the rise of self-organized writing and new media platforms. Criticism has gradually shifted
from judgmental texts to relational practices.retreating from public debate to become ancillary to institu-
tional dissemination,while simultaneously generating new forms of language and judgment through diverse
media such as podcasts,communities,and correspondence. This paper also interrogates the intertwined is-
sues of “political correctness” and “ethical judgment” in the Chinese context,arguing that criticism must
not aim to cancel or comply but to cultivate understanding and discernment within tension and misunder-
standing. It concludes that the future of criticism lies not in rebuilding systems or returning to academia,
but in distributed, multi-temporal, multilingual practices—where writing, observation,and dialogue gener-
ate theory alongside artistic practice itself.

Keywords: Chinese contemporary art criticism; ethical turn; political correctness; generational transition;
media structures;public arena
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