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A gallery is usually a sophisticated system.

of | Art

Institutions represented by art galleries usually have
three missions, that is, collection, research and public
education. The keywords of this issue arecommonality,
the public, audiences, communities, groups, education,
learning, discussion and sharing. For this issue

we have studied a number of public education
departments, spaces and programs of art institutions
and interviewed a lot of domestic public galleries,
private galleries, large-scale public art programs,

art funds and many other internationally renowned
galleries for how they understand the missions of
public art education; how they contribute to the
establishment of the multi-functions of a gallery with
viewers; how they think about the community needs
and the public dynamics; what kinds of difficulties they
confront and what they lack.
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Double-sided Relationship — On Tate Exchange

BEhmth, RBFMAEARE (Tate Modern) #HEAEE]
NIFAREZSFETEAOD, “BXRSMN ‘HREXHE

(Tate Exchange) MBME? 7 FHok, “BEREHLS
B, wiESEETE. ‘RRXM NE-FMEME
FW 9 AFFE, SIBTERNERE Switch House I
1R, EENTER T —RFINIE
FHEFEERE, WEHSHEPANNEARIRKIE. @
B, eHEFE, LEREE TR , AEFBLEFHN
FPIEER T AR, LRERIIEREZIINET -
EEONES.

(Exchange)

OSSR, FIEIMFTIETTRE R LR, BUORFERAK
SEHEANEBRXANERIUE “BE”  (education) HE
‘@8 (interpretation) , MIRFARBE—LIFR?

EXFM, BUSRH, AHHE, AATFHRKMN
BFEHRRMBNORETR. XL “RRHEY”  (Tate
Learning) #A, BEE LB, LLMMET Tate
App BEFHL. — M RBZFEHIRELIEXHRR
i, HREE REXHR , —MREYE, REHER,
BIEY, & “WARZEK HFEHR.

AT “REIW , ‘TEEN NARAZH- REH
(Anna Cutler) BE&IE+F, LRIMIFIEEARTBES
BBCHIRG XL, BE—R EANEREAHIRHEFF, L@
BHREAKNIVNIBEBERN. RENBIRE, ZHRER
SEHFHAEE, Tk, XL THIENEFMEIE
ENEFIFERTERE—M, FHENHEMEERA
BREERCM T ESHBIRTEE, FENZAREETEEN]
AKKFAEFERRMS DESIIRERN. EX8, it
#HWRZAKTR/R 48 (Clare Twomey) BY “I[” B
EKRRKEEMET, MUWAZRNETUGER—F
EEBNE, WAIUEFIRT &, ELEREE, WFELHE
R, BREMEIIMMELETRRE.

‘RRRR” NEZFFHME “£7” (Production) ,
FRZERFER 18N (I )Y B, AMIRRESIF
—RRE. F3REE, WAIUETE M YHEESR
£, B—AFIABIFRIMEEE, (FRERTRIFNKE
REC— “If” “RI” ‘&7, EEFAT—
App RIFIZREBE5ENITIEREMEE, BXHAAEKR+
ERMREH M B AL F IR R I & RKE =41
Bin: KB, BN, 7 App £, BB THHHIME
HEATTLSHE, BEEEBRECHYRIRITENS. “%&
R FEEE—PANTAI USRI S =E,
XX E WSO LRI — AR EE. TR EHE—F,
MERRMSTIE T AR E] WANEY. EF55E(]
BESKUASPRBMAILE, AMIESNTIRPEZN
HEPRZEMETE, HEIRRAENTEMEERE, #
AT ESE,

AR PN, XEITERNEENAIDELRBEE
ANESENERE, “BF ‘B H2BRAXER, AR

g ‘BR EMNANMUE, BT, HEMIRKNE
ANEEMREREES. “F37 BERIBFMWREBRE
TEENUE, AR—ERRERFLIEEHERNEE,
‘GRETW BgE—TRE, IR ‘FY RELNE
B ERMOSRM, TRUWBEANZEBRHESH
BI1TEh: FEEAM, LRITKER, —EMRER. B8,
BANEWNZABE M ERHIR,
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ArtWorld:
AUNE—TEDE, HERE
N—EREFTIIREEARNFSIER]

FEM,
LI R45ED:
BREEFINHLZBRMWE,

ERMETREFRAABENIME, Lt
MARL— P ERF LEBR T, BR
—ERWHBIFBRGE, HEXH
KRFHEBECHBUE (politics) —
B—BEIARILS P ARBEN 2 EZR
ZARNIXM, BREXEEN,

ArtWorld:

XEREBERAIZE LRI T RS
“SRIEFFS) HIRME?

£ R 57 1N

B0, WERFEXEEEXRE—
IHRHEZE, AMmE—Eidx
L ERBRTRE Lo

ArtWorld:

R “®RFFE THEZAT?
R - R

+—27,

ArtWorld:

B, XAAT! 2008 & AR
HIZ “RIFHE B8N ®RREY
RIEHE, RIRKHIEFE?

= FASE:

BH, BEMERXAMMN, HE
Hhi - EZ I (Nicholas Serota)
BFHRFENENRE, METRX
HENEHE L, BRIXBRREK
WEINTRSERH, TRHREZ
b, ZEBR—IMRE, H—EREF
‘BB WNHR— R R
&, BYERSFMBMTRTA, X
MIBEAARMNFESIEIL (Learning
Theory) ELRAHER. HINAES
HAZATEERR, MEEBAIT
FRY%, BPHAMNEIMUIME =
PR, XEXREZCEN, B

RHOR-FEAE, (MEBHRIT, HEsRm)

(Clare Twomey, Dudson Factory, Stoke-on-Trent), 2017, ©Clare Twomey Studio

AR ELZNEYEHRBRRE, €
ENWHMBERIET . FIUEFER
REFEIENHRIFI AR, ILANTE
HFIRMALSHEXN, EHAR
—MARIREEE, (EdEERAERE,
REMRKRTER, ERIERTLAER
ATIETEMAEEE, HXFEH
BBE, BINFRAREREES
FOZFEE, HEAILH: “HhF
HE, fREAFXMEE? ”

ArtWorld:

W, HSEMARZPERMLENE,
MESMABEAUSZNRAE,
ANBEZAXMH L, BREEKRELZ
4h, MR ERBEXRZXHE,

L - R

! MUNEM =, EBFEEN
HtF 218, MEANERRIRME
BHRILFEEN, REKZMEIZ
TERBAINASHNHNESE, s+
IR,
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ArtWorld:

BHREBZEIET—HER, B
HIMKEEED. REZREERNR,
FMEZARR. WARMRIULZFETHRS,

R - R

XHEELEX—MBEM: RE
=&, =R, XN, SRS
(bodying) 2R, BLEAMR, KR
EXNXLE, iy, HAFL, Eidid
ToEM, T RERMAMELET T o
EF ‘BRI N—EBHERD
MR, —FHIEMIEAREZIERD
MRIT, ERFBIMAZE—ERE
T, EENASIFREIRET 45
8. MEHRNHEEEAEZEFLH
RRA BEFEIRE AR, MABRE KR
TURBEHR, KB SHFLENGES
XM, FrUANTESRIFERY
UARLHMARBRRER S Z. HIMDA
SBIFEBERENFEE. ZARKMH
BHE, ERF2HEIEHF—LEE,
it AR R &1E B 2 RYETD.

ArtWorld:

‘RREY EEIREEARE
RE— M AFERNLENR?

= - R

i, RS NEIIHHES
BREROE, EIEN+ER, F
MNEEANRBEANERIEREN SR
ZIEEL, LLINMEER. KB, WL
M. FlEREFERL, BRER
RWE—IEMMFEIEX, thanFilm
RIRARWIER, WNARSIESZARE
Efmo RITFAIMAN—IBMRILERE
FERMANSMNEREMRN—Z
ARNIERBEAMEERN, 54
X, EREREMHA-

ArtWorld:

PEMRBIFEL, HEEELT
—ERER?

R - R

B, BRATRINBCHEF

ArtWorld:

RAVEIRAE B %D AT, 140
AN THERFENENMAEE?

= - FASE:

—HBONIEAR, HAF40
NMERH, HESRT 71048, &
Tate Modern B9 i&, W R M E B
(curatorially) BYAERM, KiH
25 NEREA. EIEBNRMHE, &
=48 4000 F7E0,

ArtWorld:

ML E B SMREAL?

R - FIEE:

E W, FIEE A lLen
Curators)y XMRIBNHBEERR,
ENHENNFEREAZAIRERAL
BRZARK, FEIEFHER, KEEB
A E—NAERANREL, %
NBRAEZMREREE “THHAL”

(programming) B9, MESE
“BR”  (curating) o

ArtWorld:

REABHEERATTIEYIES
MR AE? XFGREMRTED,

2 - FASE:

ENM=ZE, BRIEBAH, &I
THERAMRR. AAMREEEEE
MIEZIN, REHBEAANRE
NAXMAI U BERNSE, ITAE
RER. B4R EANERES
ROETIERIR? FATERIE —LIEEH
HETIRATNE, BHSIRBHE,
WERENZRE TNES L.

ArtWorld:

37, WEMNEKE BERES
W—TRNIEFANTIE, H¥HH
BRI ESBIDXBS “REFR”
T, {RB51%1+T7E?

R - R

XN ERT . BHEREEAN
ERNE—RRAIE T X MEREIZIT
¥, EFBERIFAHES, FUX
BE—FEME “®EFYI B, &
EFREE5TXNZENITAR,

BRE=ZEMENTEENT—X, &
ATXE, LEENEERY, T,
KARNT, FEERE, REEITEX
Bl FUBRRIATUGZESET
HCEBAREMAR, SRETER
BAE, BFsHEMEENEERE
BRNESFT (Herzog & de Meuron)

B ENMIE B R IT B8 TS AT LASE
W7, BIH, ETEEXBIET—
RZEAWR: R, FENH, 7

ArtWorld:

ISR G RRm, RTE “RIF
B XIHMEEHRR—EE T8,
EEIniR MARFZ R R ZERY, MAKF
MR ZEH, —NIEBF— P ER
A 1J: S

R - R

2, REER—1TEEME
X&, BREANNEYEZ RN,
FRENZREIEETREAZET LLLALN]
RREE, XEFMEEBATMANXY
BRE, IRMKZREE, AMME
TR

ArtWorld:

XRFRG, R B4
B? EERBAEM LR—RIIEHE
HRUHEE, TiEth. RE, WEEZE
EMERANRRET. BEERINE
XWg?

=i FAiEh:

‘BRI 2—MidRMENT
&, BIEEXER— M8 NAH
BUAN, HEERE. BHeBRITX
REBENE#, BIZARRIUXF
EENFA. MARINE—FRET
EFTELEREEEENN “GUN”

(Associates) , LEIAKRZF. BEHA.
BIHEAEE, FMUBIFEESHSE
NAZRBANT X8,
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ArtWorld:

W, BAXEERREER,
BXFAXGE—TERENBRZF. R
WIS XA T R/R - FE8H (I )
24, BERE? FRKEEME
MEAREEEREARN?

= - FASE:

X2, RuERITEHK
UEEEX LT, BATREHER
HBHRBIRL R, BR5Em, EEBN,
EEIEY - A E SRR
EMNEMMEBEX HBEUE—TE
& (installation) . WHEHRiH, RE
ZARNIEEZ TR, BIATTRER
ERBRIE, MESTE X ME5R
ZARXEFIEH B AR IR EEIT
T, XEMEEFAREHMEFANX
=12

ArtWorld:

‘RIFFES” NIMBEEEHN
NUARRY, FRATAEITE (G IE— B A IR
BRIRUERIE?

- FAEED:

BHARRNSIEINEB I AN
FERITME, B “REHAR (Tate
Research) THE—1T%¥39%, E
MNZHBETEWFHINBSHRETE
HMBRMAR. FN, EMEZRE,
EMNEBEALRLER, TEMNEERN
RBEE. BEN—MRUER, EWFR
ERE—EIF. NR—PITEHR
BRIARG, BEERENNIEM,
BITRENZ.

ArtWorld:

RE—MEE, RERFE? R
WA Et]?

R F45ED:

mRis, B, MEHBEMIIRHE
To HIBBMIERZ)LEY) LERFRER A
BfiE], FHAFRIER. RESMBERY, REERE
REEEY, DXERENHERZ -
XATRRMAR. ZAFENEEM  HESAL: H60 A (f8H40N)
FIENRE—HF, EREEREE, SEENSIR: 4000 /5

FRUAEXE— 1 EF AU MtE S, (BFERER. R, TRbA. |IE.
TRELIEH, ESL YNASEIEY)

9 B 28 AMHRF+—5%, —HALERFOAEAENREEIO, FF ‘%
R ETENFE. BREDLE—MWEBHNELK, 87 57, X8
bR, LETHXE—NUE. KBS AEXEMNMLE, Mix: “2
W, RENRAEUXET, EFE—SN/IFERRER, ~ MEXHHEET
43 F, EHNEEENNEET T —HEF. ZRIAERENRRZTX
MXENSA, HR “RERIR , BOENT#AENX MR X ONE
&, XitMERIXER, AAEERR. REEX, @i, XSRS
RHOAERNEHZIEANERERE, RELVBERERBHIH, RORFABR
RRFMAEAEDE TEMMXNER, EEhHETHRER, i “XENZ
AFBHEXEFFNHED, MEBEXAROHFER (inner needs of human
beings) o ”

TIRANINEE, BENE—NHETHG, #: RETITE FEE, &
MEREEFR. 7 TEARBESN “REN” , KPERZHR:
RIEFRABEE, ~

“@é
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