
S
ta

y C
o

n
n

e
c

te
d

: A
rt a

n
d

 C
h

in
a

 S
in

c
e

 2
0

0
8

L
ia

o
 G

u
o

h
e

L
i L

ia
o

C
h

o
u

 Y
u

-c
h

e
n

g
J

o
yc

e
 H

o
H

u
 Y

in
p

in
g

G
e

 Y
u

lu
C

h
o

w
 C

h
u

n
 Fa

i
S

h
u

a
n

g
 L

i
H

e
 L

ip
in

g

L
iu

 S
h

e
n

g
L

i B
in

yu
a

n
H

u
 X

ia
n

g
q

ia
n

Ta
o

 H
u

i
H

u
 Q

in
g

ta
i

L
i M

in
g

M
a

rk
 C

h
u

n
g

C
h

e
n

 W
e

i
C

a
o

 Fe
i

C
h

e
n

 Z
h

e
R

e
n

 H
a

n
g

K
w

a
n

 S
h

e
u

n
g

 C
h

i &
 

W
o

n
g

 W
a

i Y
in

C
h

u
 Y

u
n

L
e

e
 K

it

H
e

 Z
ik

e
Z

h
o

u
 Ta

o
L

iu
 C

h
u

a
n

g
C

h
e

n
 X

ia
o

yi
Z

h
a

n
g

 W
e

n
xin

L
o

n
g

 P
a

n
Z

h
a

n
g

 Y
ib

e
i

Trevo
r Y

e
u

n
g

W
a

n
g

 S
ish

u
n

L
ia

n
g

 S
h

u
o

C
h

e
n

 R
o

n
g

h
u

i
Z

h
a

n
g

 R
u

yi
To

n
g

 W
e

n
m

in
P

a
k

 S
h

e
u

n
g

 C
h

u
e

n

L
u

k
a

 Y
u

a
n

yu
a

n
 Y

a
n

g
S

h
e

n
 X

in
C

h
a

n
g

 Y
u

c
h

e
n

L
a

w
 Y

u
k

 M
u

i
M

u
sq

u
iq

u
i C

h
ih

yin
g

Z
h

e
n

g
 M

a
h

le
r 

B
O

LO
H

O
H

su
 C

h
ia

-W
e

i
L

a
w

re
n

c
e

 L
e

k

Y
in

-J
u

 C
h

e
n

S
u

n
 X

u
n

Tsa
n

g
 K

in
-W

a
h

S
in

 W
a

i K
in

T
ia

n
zh

u
o

 C
h

e
n

L
u

 P
in

g
yu

a
n

W
o

n
g

 P
in

g
W

o
n

g
 K

it Y
i

a
a

a
jia

o
M

ia
o

 Y
in

g
G

u
o

 C
h

e
n

g
S

h
a

o
 C

h
u

n
Y

e
 Fu

n
a

 
Lu

 Y
a

n
g

Lin
 K

e
G

u
a

n
 X

ia
o

N
a

b
u

q
i 

P
a

yn
e

 Z
h

u

C
h

e
n

g
 X

in
h

a
o

S
a

m
so

n
 Y

o
u

n
g

Liu
 Y

u
jia

Y
u

 G
u

o
Ta

n
g

 C
h

a
o

Lo
 L

a
i L

a
i N

a
ta

lie
Y

a
o

 Q
in

g
m

e
i

Liu
 X

in
yi

H
o

 R
u

i A
n

W
a

n
g

 Tu
o

L
e

e
 K

a
i C

h
u

n
g

H
a

o
 J

in
g

b
a

n
Li R

a
n

Z
h

e
n

g
 Y

u
a

n
C

u
i J

ie
Q

iu
 X

ia
o

fe
i

G
o

n
g

 J
ia

n
C

a
o

 S
h

u
H

su
 C

h
e

-Y
u

P
e

n
g

 Z
u

q
ia

n
g

Technology 
& the Internet

Labor

Diasporas
Unruly 
Spirits

Surviving
Geoscapes 

& Beings

FrontiersHistories Stay
Con-
nected:
Art and
China
Since
2008

Ed
ited

 b
y 

P
i Li

Y
in

g K
w

o
k

A
n

th
o

n
y Y

u
n

g
H

u
a

n
g W

en
lo

n
g

D
a

n
iel S

zeh
in

 H
o



Table of Contents

Foreword

Too Chinese, or Not Chinese 
Anymore? The Context of Art in 
China since 2008
Pi Li
Starting from Where? 
Rethinking Contemporary Art’s 
Global Bearing
Ying Kwok
Searching for Drops of 
Water in the Ocean: 
Preparing for Art Histories 
to Come
Anthony Yung

Technology and the Internet
Introduction
Artists
Savage Blossoms: 
Wild Forces of the Internet 
beyond the Mainstream
Milia Xin Bi

Frontiers
Introduction
Artists
Frontiers, Ecologies, and 
“Spiritual Circulation” in the 
Post-globalization Era
Lu Mingjun 

Histories
Introduction
Artists
Small Histories, between 
Rupture and Continuity
Shuman Wang

Labor
Introduction
Artists
Digital Imprisonment and the 
Liberation of Labor
Yao Mengxi

02

04

08

12

17
18
20
52

59
60
62
92

97
98

100
133

139
140
142
165

Surviving
Introduction
Artists
Surviving: Between 
Pain and Numbness
Jill Angel Chun

Geoscapes and Beings
Introduction
Artists
Editing Mountains and Rivers: 
The Psychic Geoscapes of the 
Anthropocene
Iris Long

Diasporas
Introduction
Artists
Diasporic Narratives of 
Chinese Artists
Chelsea Qianxi Liu

Unruly Spirits
Introduction
Artists
The Rhetoric of Witchcraft: 
An Occult Discourse in 
Contemporary Art
Wang Huan

No Longer Drifting with the 
Tide: Socially Engaged Art and 
Self-Organized Groups 
Hanlu Zhang

Archives
Asia Art Archive

Image Credits

Writer Biographies

Index

Acknowledgments

171
172
174
214

219
220
222
262

267
268
270
294

301
302
304
324

330

338

380

382

385

394



316 317

Lu Pingyuan (born 1984 in Jinhua, lives in Shanghai)

James Stanley—The Seventh Earl of Derby (1607–2016) (2016)

In 2016, Lu Pingyuan arrived in Manchester for a residency at the Centre for Chinese Contemporary Art (now esea 
contemporary). While visiting the nearby town of Bolton, the artist claimed to have captured a four-century-old 
ghost and sealed it in a shiny metal canister.

“Mr. Ghost,” as Lu called him, had a rather illustrious past. He was James Stanley, seventh Earl of Derby, and was 
born in 1607. Captured after the defeat of Royalist forces during the English Civil War and sentenced to death in 
1651, Stanley reportedly had his final meal at Ye Olde Man and Scythe, a public house in Bolton, before being exe-
cuted outside its doors. His spirit, so the legend goes, never left, becoming one of the pub’s most famous “regu-
lars.” Allegedly, he was even caught on security camera footage which went viral online.

Lu Pingyuan has long been fascinated by ghost stories and folk legends. He writes his own ghost stories (Story 
series, 2012–), recounts them to children (Where Is Grandma?, 2014), and once claimed to have dreamt of the 
late artist On Kawara, who instructed him to continue the Today series on his behalf (On Kawara: Today Series, 
2014–). During his residency in Manchester, Lu sought “supernatural material” as inspiration and fixed his atten-
tion on the ghost of James Stanley. Employing what he describes as a “space-shifting technique,” Lu proclaimed 
that he had sealed the entire haunted pub into a canister. He then engraved the years “1607–2016” on the canis-
ter, marking the span of Stanley’s earthly existence.

This act did not go unnoticed. Days later, The Bolton News ran the headline: “Ghost of Ye Olde Man and Scythe 
‘stolen’ by Chinese artist.” The story took on a life of its own. The incident underscores a certain historical irony 
when considered alongside the history of British soldiers and explorers looting Chinese relics, silver, and miner-
als—including symbols of temporal sovereignty, cultural identity, and spiritual significance. Here, what Lu traps in 
the canister is not only a ghost but a slice of time and space itself. In the Western-dominated art world, Chinese 
artists are often expected to present recognizably “Chinese” images. By stealing a British ghost, Lu reverses the 
colonial logic, past and present.

Lu’s project invites numerous questions about the nature of artistic creation, specifically the difficulty in delineat-
ing between contemporary art, history, the media, and belief in the supernatural. For Lu, ghosts and art are elusive, 
mercurial, and difficult to grasp. The artist strategically reclaims and re-activates a traditionally repressed realm, 
turning the ghost into a rhetoric that crosses borders and languages. Lu warns: “Please do not open this canis-
ter lightly.” The warning feels more like an invitation to join in a game of stories, memory, phantoms, and identity, to 
step inside the tale and inhabit one of its roles—believer, skeptic, or conjurer.

(NXY; tr. BYH)

James Stanley—The Seventh Earl of Derby (1607–2016)
Text, metal container, 2016
Selected Exhibitions
James Stanley—The Seventh Earl of Derby, solo exhibition, the Centre for Chinese Contemporary Art (now esea contemporary), Manchester, August 5–October 16, 2016. 

James Stanley—The Seventh Earl of Derby (1607–2016) (2016)
1  Portrait of James Stanley, the Seventh Earl of Derby  2  The “ghostly” image of James Stanley discovered in Ye Olde Man and Scythe pub  3  Email from Richard Greenwood, owner 
of the pub, to the artist  4  Exhibition information for Lu Pingyuan’s solo exhibition in Manchester Evening News  5  Report from The Bolton News about Lu Pingyuan “stealing” ghosts 
6  Displays about James Stanley’s personal history in the pub  7  The process of making metal cans  8  Labels on the metal cans  9  View of Lu Pingyuan's exhibition  10  Address 
of Ye Olde Man and Scythe pub as recorded by the artist  11  Email from Daniel Holland, reporter for The Bolton News, to the artist  12  Metal cans at Lu Pingyuan's solo exhibition 
13  Exhibition poster 
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