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1980 4E,
—NEE,

AT S48 — BN T2 4G 1 kK,

JE 155 S — BN JHERR 1 XK,

AL E Y,
& AR I B B

AR —4E,
PN (PR SR IPAGE

REASHPRRRRISRSIAT
19809 510 H, A
RRIT R T EIFLEEER
FIZEX - FEITfEth AT
+, HF1980F9 H 22
BXREAREN T =5,

The Iran-Iraq War

begins after Iraq forcibly
reclaims territories in
Zain al-Qaws and Saif
Saad on 10 September
1980, and launches an air
attack on Iranian targets
on 22 September 1980.



There is a 1980 hidden in every year.

1980.

A parenthesis,

a bracket that opened
to include one duration,
closed to exclude another,

and in between—
an uncertain passage.

There was a move to castrate bulls
that year.

Tube India AF]F 1980
FHEH TEIS ) BSA-SLR
HNBETE. X2E—HE
NS ZEEnaT
ZF, RERTH (5512
ENERIR R AR
%) BBITIE T EREE
YT

The BSA-SLR bicycle
produced by Tube India
Ltd was launched in
1980. It is the first bicycle
to win mass acceptance
from Indian women,

and unleashes a quiet
revolution in the mobility
of young women,
especially in small towns
and in villages.
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1980 F 12 B, —1H&=E
R T ENELEBRY—Lhith
X, SEEE. XiptE
BEEERFI 65K, &
BT TTZIR, SIFBA
ek,

In December 1980 a
maijor earthquake hit
parts of north India,
including Delhi. The
earthquake, which
measured 6.5 on the
Richter scale, caused
widespread damage and
loss of life.




A monkey,
driven to sympathy by the ghosts of

bulls, asked a question to the minor ora-

cle of time-cones.

It said,

‘When a thing falls into the slope of a
time-cone does it disappear,

or does it lurk,

waiting to appear in a new disguise
on the other side of tomorrow?’

Seeing things from there changes what
the thing is when seen from here.

The ribbon of a year that knotted
the decades before it turns liquid,

slippery, mercury.
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I [l 2 Lol b S8 H LT 45

“Betaalic” —iFigH
“betaal”, “Betaal” X4
IEFEETHEEES
F, FRERRETERE
BB R AN, FRRAVEY
“Betaal” X MIAKXS 2@
I7E “taal” ($% ) AIE
mnkt “pbé” (i&H ) mw
M. BEXLSERREZ
ENX R LEEIER—
MEFNTE, —MFRR
£ 5ENaELS AT E .
X2 EREEET
EREES, EIE
KEONEHHIE. HEHA
W, XRMELEZ 5T
FULZZRBRZ LS.




Intestines know how to settle in the body
no matter how they get pushed in
bY the sur g con, Betaalic comes from

betaal. Betaal is a word in
several Indic languages
but thread? ps” Jroell for shadowy beings
ad who exist hidden in the
interstices between
moments of time. The
word betaal itself is
arrived at by prefixing
. 8 taal—rhythm, with bé—
Give or take a few years and the thread y ) without.The relationsi

of years invariably ties itself up in knots, e ond

a gut premonition in the belly of time. be thought of as a kind of
off-beat rhythm, a time
not exactly synchronous
with regular time. A
temporal signature off
the main beat of time,
creating glitches, ripples
and wrinkles on the
surface of time. This is
a knotty complication of

e, Mg the threads of reality with
£ \‘é&3\%’“’ <o) the strings of augmented,
At R betaalic, reality.

Thread knots when you leave it.
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HIV/AIDS BER7E 1981 F£1E
SEWRIZ, ([ERITHAYE
JKEBTE 1980 FHEEM

GERERL. ST, AKX
MFESHIRT, 257N
E-MHHBEE?

HIV/AIDS was first
diagnosed in the

United States in 1981,

but symptoms of the
epidemic were evident
as early as 1980.

Did the AIDS crisis, the
Walkman, Ethernet and
the Rubik’s cube herald a
new introspection?
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A pilot trying to
outdo the currents of destiny

fell
from

the
sky,

his spiralling descent caught,
momentarily,
in the upturned gaze of a pausing bicyclist.
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AT Xz i, WIKE 7 IRB I wE Fr, Ree it 7 — Rz, B ik
2R T, RAME A 51,1980 #7424 , fE R R RS RIGE . BRL FY —#E,
RREEATHR, (HJLF 2 o0 — i, 25 —EE, BTl g Gk
WP — ML, RN, MALIZEKRZAT, B RFE,

Rags Media Collective
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Looking at the slides taken by Charles Jencks in his “archi-tistic” study, with its
slide-scrapers, we—Raqs—observe his images of his trip to New Delhi as a trans-
port for time travel. Between an eighteenth-century astronomical observatory and its
much later neighbor, the twentieth-century brutalist building built for governance,
we espy US Army surplus Harley Davidson motorcycles from the Second World
War left behind in Delhi. Over time these were repurposed into shared taxis, capar-
isoned with bright canopies and seats, with an impressive phat-phat-phat sound as
they wended a rather stately way. These Phat-phatis of our pre-pubertal wanderings
in the city, unbeknownst to each other, and to our own converging futures in and as
Rags, may have been an instance where the gaze of Charles Jencks may have been
returned, accidentally, by a pair of our eyes, seated on a transient machine, in real
time, before being dissolved into the wind that blew away that scrap of time into a
little bit of void. The sky in Jencks’ photograph suggests the azure clarity of a late
twentieth-century October blue in Delhi, circa 1980. Like so many things, it is our
city but almost another city, another time within time, observed by us beset by other
needs, unanchored, just before the disappearance of a memory, without memory.

Rags Media Collective

Rags Media Collective ( B Jeebesh Bagchi. Mon-
ica Narula #1 Shuddhabrata Sengupta 485§ ) FisZF
1992 FF, ENMEZERE : HIIEERZAR, B
RMERA, BRUREZRIER.

Founded in 1992, Ragqs Media Collective (Jee-
besh Bagchi, Monica Narula and Shuddhabrata
Sengupta) enjoy playing a plurality of roles, often
appearing as artists, occasionally as curators, and
sometimes as philosophical agent provocateurs.

(RAREHENBTESE ) HERTEESSZ(E, &Y
EMFEZRI Cosmic House—ZF5&/RH - BT
B HEHTIENEMAEN TR . B/RE - EREE—
UEZEZAAN. HE—MER. FIER. &IitIHF0
HEXR, XBRETMNEHRABREKIBZARINFEH
FRIZ ML, EZE Maggies EREIFIEFRORIBXS
Bl A o

-~
%

AXIEZMFYEIEASE 14 BLSVER/ BB
LT ERBUIERFERSEER

The Bicyclist Who Fell into a Time-Cone was com-
missioned by Jencks Foundation and first shown
at the Cosmic House—Maggie and Charles Jencks’
former residence and iconic Postmodern creation.
Charles Jencks was a polymath, a writer, critic,
designer and teacher, whose interests span from
Postmodern architecture to land art and cosmol-
ogy. He was also the co-founder of the Maggies
Cancer Care Centres.

Chinese translation of the main text courtesy of
the 14th Shanghai Biennale/Power Station of Art
and translator Luan Zhichao.
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