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Square, when referring to physical space, means 
an open and vast expanse of area in the city, where 
social and cultural activities and traffi c happen. 
When pointing to the abstract concept of “square”, 
it represents a closed frame composed of four equal 
straight sides and four right angles. Symmetric 
and stable, this pattern implicates a sense of order, 
solemnness and security, making it the fundamental 
geometric element of most public landscape and 
architectures.

Thus, the publicness shares the same identity 
with square space, sites and objects through the word 
“square”. People in cities share the space, sites and 
landscape, in which they exchange their information, 
seek for the acknowledgement, relieve anxieties and 
build up the individual sense of belongings to the 
group.
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Mark Wallinger, Ecce Homo 1999 2000

© Mark Wallinger  Courtesy the artist and Hauser & Wirth
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Hans Haacke, Gift Horse 2015 © Gautier Deblonde



29

M
ic

ha
el

 R
ak

ow
itz

©
 G

au
tie

r 
D

eb
lo

nd
e

Michael Rakowitz, The Invisible Enemy Should Not Exist

2018 © Gautier Deblonde
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