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Long Reading

Square, when referring to physical space, means

an open and vast expanse of area in the city, where
social and cultural activities and traffic happen.
When pointing to the abstract concept of “square”,

it represents a closed frame composed of four equal
straight sides and four right angles. Symmetric

and stable, this pattern implicates a sense of order,
solemnness and security, making it the fundamental
geometric element of most public landscape and
architectures.

Thus, the publicness shares the same identity
with square space, sites and objects through the word
“square”. People in cities share the space, sites and
landscape, in which they exchange their information,
seek for the acknowledgement, relieve anxieties and
build up the individual sense of belongings to the

group.
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AR, HBET 2017 fEEE3E - FP/RENEE TR AR 4 A

NIE Xiaoyi, has some knowledge of international politics and the curatorial and is
conducting a PhD research in Royal College of Art, London. She is interested in image-based
works and those about geographical space. Her recent appearances include being the nominator

for Discovery Award.

L ilgEE, 1989 AT, M ITMETEESILE, Eﬁ'ﬁ’?%f&ﬁkﬁﬁﬁﬁ’ﬂﬁf%ﬁ
A A NMENE R 510 R E N R EERIERE, B G, B A XRERRENT
KRN, XERERNAEEEBET MR BR. ES. §Eﬁ%tkﬂ$)§, A
TEFE BN DAL EE L, 2016 G4 GEAM" BOVEERIESG, HEHTTEREM 57,
Pu Yingwei, 1989 Born in Shanxi, China. Lives and works in Lyon and Beijing. His
creation based on his research of literature and archive, he believes that the individual
experience and memory are evidence for one exists in the world. Through different medias such as

| o
— video, photography, and texts; the artists cross the boundaries of race, country, language, finally,
W he created a perceptual archive and his autobiography. When “post-truth” became the
9 2016 Word of the Year, Pu Yingwei started fictional writing.
P RPLhE - WSEHE — MR R ANS b + #h5” (Culture+Conflict) TiH
WEAEE M. ZIFBANMIESI ST R, TEZE KA SHEMIE, thhEXST ZR¥ERE
S, BEEE “BEREHE" (RSA) ZAREIEE, B “FIHEE" fi=HZARERNITE 7
F Ao
Michaela Crimmin is an independent curator and co-director of Culture+Conflict.
Activities include discursive events, commissions, a scholarship, and residencies. On the teaching
staff of Central Saint Martins School of Art, UAL. Previously Head of Arts at the

Royal Society of Arts (RSA); and coordinating the first three works of art on the
Fourth Plinth, Trafalgar Square.

A AR, 1994 FE S ETEAL A B AR R E R A AR E AT E A (F, 1997 ERERE, TETNE
ROWERS, FRGESENEARYGITZAROIE, BEAR. AARHERMERTEY, WRRs5
TRERIENIHLF B E TAE, 2007 ££8170 UP-ON (1] 1) EHFREIHE AT,

Between 1994 and 1997, Zhou Bin lived and worked at Beijing’s Yuanmingyuan and

Songzhuang artist villages. In 1997 he moved to Chengdu, where he turned exclusively to

performance art. Zhou Bin participates international various art projects, including e
artistic creation, residency, academic lecture and running workshops. He launched
UP-ON International Live Art Festival in 2007.

D RS, 1990 SEAE TR, PIAETETE Bi#g, 2013 ERAL T E RS ZAR G, Rt ‘
KRR, DASH R EIANIFRAL AR A (I, 85 —ERIAMASREHAN 51, SHLE r’
_I

s .
BB SFHWERIES, AN, i “Fo=n” Bz — .
Huang Song-hao (b. 1990) was born in Henan Province and currently lives and works
in Shanghai. In 2013, he graduated from the School of Intermedia Art at China * ] %
Academy of Art. His art practice tackles social problems through bodily

experiences and game mechanics to form context through interaction and

cooperation with the masses. Huang is the co-founder of Radical Space.

P8 - BRI R - ETAENEEZARR, TEHETRESROE G XALENE
W R, WIEMIZAEREMARETTE, EETREMRR, ERgFERE. FIARETAREGS
MREREURR TR, SHBIa. M2, E*’JFE&&L%%MELO

Aman Mojadidi is an Afghan-American artist working largely through site-

specific projects and with degrees in Cultural Anthropology. His work utilizes an

experimental ethnographic approach, combining qualitative research, traditional
storytelling, postmodern narrative strategies, and mixed-media installations to

approach themes such as belonging, identity politics, conflict, artifactual history, and migration.

P FREZHEHE (YT 2015 FEZEFIRIG BN E R IR/R ETF RS SN Y REREER, Bl
AR RIS R

With his speculative writings, Xi'an Chen has nominated with Contemporary Art Writing
and Critical Thinking Award by Fondation Prince Pierre de Monaco in 2015. Currently he serves as

researcher for Long March Project, Beijing.
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RENFERDSE, ETESEANERPERATE
Ho HBUALEFTFIE (LSE) MBURHA-1F (Linda
Colley) i “RFRDENI HERSE LHEBANMNLE
BFHF, BUHRBEEIX. FEERE. TASRSME,
BRANAES, RIS REY, NFEIRIERE, N
YR, HhUEN HRAENRIK. AFREH
£/, BARACHEREFTE, BHRS|TREEGZNHM
RAZBEIX BRI B, 7

1998 &, (CHMEFHLT “FREANERT7” World
Sqaure for All) It&l, BIBSHDEIN HEENITAER
47, WBEEMK. BEEZEFABANEHMEREAXY
ERHENAXT, SRAT EMNRGIFEIHANRESR
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EZE - FIR (Prue Leith) HBEHBEZERZAR. HIEME L
KBW= (RSA, Royal Society for the Encouragement of
Arts, Manufactures & Commerce) &K, XSS
ERPENSHEEERT, EEA—EIROEBRTERE,
ZEBRENRZARES, 1994 F, FIBEES (ng
BEIRY (Evening Standard) , ¥MRIRABARIEETEE
ERSAA, —HRITIeBERALS.

MEBREEEE LBTRZANMEH TR S, RENTER
HREERE, AHRREEIREMHEI], XAHHLIE
EZHHERARBINRS, BEE—BHTENRRZ —
FRDEM BT EE LM, BCHHBNEE, B %
AENERRERIBETE A NS, T BRENEE
R, wAESFIT RSB, B ESES A Z R ER
FZR2. BRER. XK. FHENT HEREKER.
. AHERSHEE 13 MHAFITEIRE, SEAKEE
EE. BESEERRR——BFKk “AH” M ‘A
2R, MEKREEIILEIERNERBUE, MXFEET
KRR ERE, EFIBFIAITHR, GRERIR) #3
TERERY—BR. HUVRKA. @Bk, BERERHS,
HBETH. FIRRFIXTLREE, T2 RSA KLY
—NEEERA. TRRTERNMEZERR. ZRARINA,
RRIBZRBHZAREREE, MABIULARKE. M
mz—, ARZARNM “ZARKE (Artangel) BITAZEA
ZIRER - MR (James Lingwood) , BIGXMNRAEKRY
REARRE—HEMLBEHR, HERRR 17, XER
ENREGRNAESERER, “ELOXERFE—ER
EIL » MXWAA T ERIEREAIEL,

“GBIMERE” MBTE RSA BB TER TiRET, HER

TZUREZARNEBEH#ITOE: B% - EMIE (Mark
Wallinger) « tb/R - R#E%  (Bill Woodrow) FIEIR -
F4%57%8 (Rachael Whiteread) o JRE—MINE RRMAYERE
BE—MER. 1999 &, EMENEMEEHZMGEN
G GRANLEAY (Ecce Homo) AFmEtEH—2mMIN, B
MIBEI N ZEEHHHNEZHRER, BRERFERIRR AT
ENEF. E5KEGNFREWFINE LLIEBRE, B
ML FERRN. KBEFRERNEBHNFEE. K
EEERNDE, BSREmEAFAS. RENE, FIR LS
NNE=. MRFZFHEERAE, AMIERUAZ—
FERHAEHTNBR. EANEEMDERTEZIT, B
MIBIERS T AL RELE|NHE,

=emmidkGE, ARRMALE, EECIENNGIBE
A 2005 F, RSA BEENBRATRHHKIA
=, MIBWERGEN “EEEEZEIE (Fourth Plinth
Commission) , S 1E@RERL 18 MTAEEE AT
BT HER, FBRZARTERRTRE, MEMKT
2iH,
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© Michaela Crimming

o5 - B, GENtEAY  (Mark Wallinger, Ecce Homo) , 1999
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D% - EHE, (AWLA) (Mmger, Ecce Homo) » 19992000,
BHEAEANAE, BEHRZM, EARST, © Mark Wallinger Courtesy the artist and Hauser & Wirth
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Z N BN BRI NRIFZ N Z R L AT AT
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Other) £ 100 XEit 2400 BZBAELEE, &Eif.
R, KEFMBMEIS—VNEY, HEBNLERE, £F
MEX B3R, BEETBSHN—" “EHMERE" I
B, BRENEL T EBA. MEFmRiAE, BRI
ETEXRNBIFN, SMHEEESRETE, BHEEs5E
WABHE,
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AAAN=AK, NREENEREREFRLRMRNE
BiBTE/R - A4 (Michael Rakowitz) B9 (BRILAIER
ARZIETE) (The Invisible Enemy Should Not Exist ) ——
ZARB— A MR T A ELE 7 —MELL
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SRR - 1835 (GL#IZD)  (Hans Haacke, Gift Horse) , 2015, © Galitie; DEBT0
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